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Kumiko Kiuchi. “Praxis of Ignorance: Re-exagmination of
Beckett in the 1930s”.
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Naoya Moti. “On Particulars and Universals: Windelband's
History of Philosophy and its Metaphysical Influence upon
Beckett's Works”.
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Takeshi Kawashima. “Women on the Boundary: Beckett's
Dublin Poems”.
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